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VENUE: D-Day Museum, Portsmouth

KEY STAGE: 3

PHASE: Pre-visit

SUBJECT: Art & Design, Citizenship

cross curricula: History, English, ICT

NC/QCA Links: see table page 4

Key Learning Goals

Using the Myartspace service and technology to create collections that find out more about:

· Why and how collections are created, displayed and used

· Using historical objects and sources for factual and artistic development

· Using ICT as a sketchbook 

· Comparing styles and characteristics of art and artists in different periods or genres

· Using images to understand and express identity

· War art

· Alternative 2D and 3D approaches to landscape & seascape

· 1930s and 40s fashion and textile design

And:

· Enquiry, analysis and technical skills

· Interaction and communication skills

· Studying arts and historic resources first hand as a stimulus for artistic activity

· Reviewing, revising and adapting artistic approaches

· Familiarisation with Myartspace and the D-Day Museum

INTRODUCTION
Registering: D-Day Museum will have given you a password and username. Register your class using the year group and a unique name (each class must have a different unique name). Then register each pupil using a different username and password for each child. Remember to make a note of all unique names, usernames and passwords, somewhere safe and secure.

Classes will be encouraged to work in groups of 5 or 6 in the museum; you may want to divide them into these groups for pre-visit activities.

Key Activities

COLLECTIONS AND DISPLAY

1. Talk about how museums and galleries use differing types of collections and exhibitions to represent specific themes, stories, historical periods, techniques, influencing factors etc. Collecting and displaying is not random, but is ‘curated’ using themes and design to tell a particular story.

2. Discuss how objects in museums can act as a source of inspiration for artwork, particularly for reference to historical styles and aesthetics (for example Vivienne Westwood uses the Victoria & Albert Museum). Also explore other contemporary artists whose work refers to museum objects for contemporary still lives, portraits and life drawing, or who incorporate everyday objects into sculpture and installation art.

3. Ask pupils to research any decade of the 20th Century and find out; what was happening in Britain and another country at that time? What were the main art styles of the period? Find the names of two artists working at that time they haven’t heard of before. Which country were they working in? Do pupils like their work? Why or why not? Was art in Britain similar to art in the other country then? Describe how it was or wasn’t. Using newspapers, magazines and the Internet, can pupils find any museums or galleries which show the art, artists or style of work they’ve studied?

WORKING WITH OBJECTS AND IMAGES

1. Find out how war and art are linked by investigating the work of: Kiyochika Kobayashi, Paul and John Nash, Muirhead Bone, Wyndham Lewis, LS Lowry, Linda Kitson, John Keane, Cristóvão Canhavato and the Arms into Art projects.

2. Using one the above war art works ask pupils: What’s happening in the image? Is it easy or hard to look at? What poses, expressions, messages, techniques or materials can they find? Describe the use of materials and techniques. How does the work make them feel? What facts or clues does the image give about that time? How is it made? Who is the artist?

3. Objects are used as props for historical and contemporary art. However they are also used for symbolic and metaphorical purposes. Using the work of a war artists, or Victorian or contemporary artist, develop a project which looks at the ways in which objects have been used to convey meanings about moral, spiritual or social issues. 

IMAGE & IDENTITY

1. Ask pupils to start collecting images, notes and objects that say something about them, and describe how these items relate to their personality, image or interests. These can built up via a sketchbook, or online in Myartspace.

2. Develop a project that uses different techniques and media to show portraiture and self-portraits. These could include a study of well known historical and contemporary portrait artists; the role of the media and celebrity; comparison between 2d and 3d work; and links to photography, print and ceramics. Pupils should look at both the techniques used, and the background to how portraits and self-portraits were and are constructed and commissioned.

3. Encourage pupils to research the countries involved in WWII and begin a visual history of one of those countries from 1935 to the present day. Pupils should include resources that link the relationships with Britain throughout. This may include work by well-known artists, or pupils’ own sketches, paintings, photographs and sculptures of objects, people, work, transport and clothing that relates to that country.

LANDSCAPE & SEASCAPE

1. Invite pupils to make local landscape sketches, sculptures or models featuring unusual scenes such as industrial areas, railway lines and docks. Begin with a study of the use of angles, colour, drama and movement.

2. Explore the work of two contrasting landscape artists. One might be historical, another contemporary. Either of these might also be one of the war artists listed above. What are the similarities and differences between the two? What is happening in the work and what techniques are used to represent this? Do the works give any clues about life at that time? Are there people included – what do they look like and what are they doing?

TEXTILES

1. Use the landscape ideas above to start a textile project in which pupils create landscape panels to tell a story about life in their area today. Start collecting preparatory sketches, photographs, samples, maps, anecdotes etc. This can be an individual or group project.

2. Study fashions and uniforms of the 1930s and 40s. What shapes, fabrics, colours, patterns, structures, adornment and accessories were worn? How did clothes accommodate the needs of the wearer (from housework, through tea dances, to war)? Did they need to be functional? How did moral, social and economic factors affect designs? Start a collection of samples, ideas and designs. Pupils may be able to ask grandparents for samples, buttons, badges, accessories, clothing patterns or just to discuss and describe these. 

MYARTSPACE AND THE D-DAY MUSEUM

1. Ask pupils to log in and look at sample galleries and objects. Do they think the examples help with your topic? Does that collection tell a story? Are there any objects they would want to include in their collection?

2. Pupils can start their online collections before the visit. With the help of a digital camera or scanner, pupils can use Myartspace as a sketchbook to document and display their findings and add their own work; or they can add links to websites they have found useful. Sample items are also available for collection at this stage.

3. Discuss with the class another museum or gallery you visited as a group, or that pupils visited outside of school. Can they talk about what the building was like? How they felt when they went inside? What they saw there? What else they remember about it? D-Day museum has small, large, dark, bright, quiet and loud spaces housing objects, pictures and paintings, and the enormous ‘Overlord Embroidery’.  Pupils are likely to have a unique encounter with art through the D-Day museum’s exhibits, compared to other exhibitions they may have visited.

4. Referring to our museum visit lesson plan, remind pupils about what sorts of things they need to look for during their visit.

	TOPIC
	SUBJECT
	NC
	QCA

	Collection and display
	Art
	1a; 1c; 3a; 4a; 4b; 4c; 5a; 5d
	9b: Change your style

10gen: Visiting a museum, gallery or site

	
	Citizenship
	1h; 1i; 2a


	

	
	
	
	

	Working with objects and images
	Art


	1a; 1b; 1c; 2c; 3a; 4a; 4b; 5a; 5b; 5d
	7a: Self-image

7c: Recreating landscapes

8a: Objects and viewpoints

9a: Life events

	
	Citizenship


	1g; 2a; 2b; 2c; 3a
	11: Why is it so difficult to keep the peace in the world today?

	
	
	
	

	Image & Identity
	Art


	1a; 1b; 1c; 2a; 3a; 4a; 4b; 4c; 5a; 5b; 5c; 5d
	7a: Self-image

8a: Shared view

9a: Life events

	
	Citizenship


	1b; 1g; 1h; 1i; 2a; 2b; 2c; 3a
	04: Britain - a diverse society?

09: The significance of the media in society

	
	
	
	

	Landscape & Seascape
	Art


	1a; 1b; 1c; 3a; 4a; 4b; 4c; 5a; 5c; 5d
	7b: What’s in a building?

7c: Recreating landscapes

8c: Shared view

	
	Citizenship


	1h
	21: People and the environment

	
	
	
	

	Textiles
	Art


	1a; 1b; 1 c; 2a; 2b; 3a; 4a; 4c; 5a; 5c; 5d
	7c: Recreating landscapes

9b: Change your style

	
	Design & Technology


	1a, 1b, 1c, 1d, 1e, 2a, 2b, 3c, 4c, 7a, 7b
	07biii: Designing and making for yourself Focus: textiles

08aiii: Exploring materials Focus: textiles

08biii: Designing for clients Focus: textiles

	
	
	
	

	Myartspace and D-Day Museum
	Art


	1b; 1c; 2a; 3a; 5a; 5b
	10gen: Visiting a museum, gallery or site


Teacher’s Notes

Activities are optional and have been designed to complement your visit to D-Day museum, as well as familiarise you and your class with the potential of Myartspace. 

We hope you will choose to feed the ideas and Myartspace into an ongoing topic or project. However if your visit to D-Day Museum is a stand-alone activity, using some of the ideas in this lesson plan a week or two before your visit should ensure your pupils are focused and aware of the purpose of their visit. 

If you would like to arrange a pre-visit or have any questions, please contact the Education Officer (contact details below).

Teaching and learning strategies

· Objects and/or visual images act as a stimulus for discussion and historical exploration.

· Discussion as a way of exploring ideas/concepts.

· Pupils can conduct independent and/or guided research to support their historical understanding.

· Research can be carried out in a number of ways, by talking to people, further reading, collection of images, etc.

Differentiation
· Learners working at higher levels and/or with greater artistic ability may wish to produce a piece of work as a response.

· Pupils can work in mixed ability groups.

· Pupils choose their own way to collect; for example using boxes, sketchbooks, recordings, collage, multi-media, creative writing and descriptions.

Assessment opportunities

· By outcome – discussion and exploration, ideas generated by pupils.

· Written responses/reports by pupils – demonstrating what they have learned from their research and/or what they have learned about the subject from an object and image.

· The discussion points provided and the way that the pupils work together in their groups allows for informal assessment, in a verbal form.  

· The website can become an alternative sketchbook; encourage pupils to be creative in their collecting.

· If artwork is produced, look at the use of materials and processes in order to communicate different ideas and meanings. Look also for ability to collect visual information.

· If looking at a war artist’s work, how have pupils applied their style to their own work?

Contact details:

Bryony Kelly, Education Officer, Portsmouth Museums and Records Service

City Museum and Records Office, Museum Road, Portsmouth, PO1 2LJ

Tel: 023 9282 7261/Fax: 023 0287 5276 

mailto:bryony.kelly@portsmouthcc.gov.uk
www.portsmouthmuseums.co.uk 
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